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Forward

JCCA, the Jaipur Centre of Culture and Arts, stands as a truly exceptional space in Jaipur,
dedicated to the promotion of contemporary and modern art from artists from around
the globe. Its primary objective is to nurture the art culture in Rajasthan, elevating it to
new heights. Within its gallery walls, artists are provided with an invaluable platform to
exhibitand propel their exceptional talents.

Today, we proudly commemorate the extraordinary life and work of one of India's living
masters, the illustrious Himmat Shah. This momentous occasion is an exclusive
showcase centered around Himmat himself, as we have the honor of presenting his
magnum opus, "Under the Mask" — a breathtaking collection comprising 338 unique
paintings, crafted during the challenging times of the COVID-19 pandemic.

When the world was gripped in the relentless clutches of the coronavirus, Himmat
Shah's insatiable curiosity and boundless creativity triumphed. In those uncertain times,
his novel strokes danced upon paper, each stroke a testament to his inner child,
radiating enlightenment.

Having had the privilege of knowing Himmat over the past few months, | have come to
admire not only his simplicity, infectious laughter, and profound knowledge across
various fields, but also his unwavering courage, visionary outlook on life, and genuine
concern for nurturing contemporary art among the younger generation. His delight
upon witnessing JCCA, where his vision of fostering a love for contemporary art finds
perfect harmony with our own, was truly heartwarming.

Therefore, it is with great pleasure that we present this remarkable exhibition, a
celebration of Himmat's 90-year artistic journey — a testament to his indomitable spirit
and unparalleled creativity.

Monika Sharda
Director of JCCA
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Jyotirmoy Bhattacharya

After hearing the title 'Under The Mask' what comes
to our mind mostly is the exposure of hidden
feelings and expressions. We have to hide behind
the mask the expression that discloses our feelings.
When we are looking for other techniques to
express the attitude of expression and its
wanderings, the artist indulges in creating with
brush and lines of colour and depicts all his worldly
feelings through lines.

My first acquaintance with Himmat Shah was at
Shantiniketan. It was there that | take a look at the
art of the artist for the first time. It was clear to me
the geometric structure and lines of the sculptures
he created. The assemblage of scratches and lines
in three-dimensional form is like the gathering of
many two-dimensional images from each page.
Combining bold lines and cubism, he has shown a
new horizon of Indian sculpture history. My
closeness with him deepened when | became the



project director of his biographical film, Portrait of an Artist.

In that time, listening to the unknown side of his life, | sorted
a struggling character. In the motion of bohemian life, the
sign of creation of the artist blooms from the concealment of
inquiry and search. This successful artist has broken the barrier
of traditional education and presented his own ideas with
determination.

Today, in spite of being ninety years old, he is still found in
the form of a free boy intoxicated in creation. In our life when
everybody was scared and hid themselves in the corner of the
house due to the outbreak of epidemic, the scratch that the



artist cut in search of creation in that time is being presented in
this exhibition. Leaving aside the so-called water color and acrylic
medium, he stuck to using ink, brush and pen. For him, the use of
ink on paper takes a strange pleasure in changing the surface of
the brush from which he finds the joy of creation.

According to Joan Miro, “The painting rises from the brushstrokes
as a poem rises from the words. The meaning comes later.” The
images of the artist titled 'Under The Mask' during the Covid period
is so similar. Each picture is connected with other in a strange
rhythm. Sometimes he took the form of a python, sometimes he
took the form of a face full with questions. Sometimes two hands



.
L s

are raised in a relaxing pose. His image captures countless
cubic lines and the artist himself. From the window to the
garden of his house or the vase on the table or the reflection
of the quarantine period of life. In every picture Himmat Shah
has left the impression of his three-dimensional philosophy. A
strange bonding of East and West took place in his 'Under
The Mask' series.

According to Himmat Shah, a true artist is one who puts
aside his academic education and enjoys the joy of his own
creation with free thinking. That's why the creation of



Himmat is beyond time. This successful artist who grasped Indian
philosophy and perception embodied life in terracotta and bronze clearly
marked that effectiveness in his paintings as well.

Now, he has prepared his dream studio and wants to develop his ideas
through new experiments in his own creative laboratory. Himmat Shah
wants to enjoy creating his art in different mediums like lithograph,
etching, terracotta, bronze and even in stone carving.







Tarun Sharda

When | interacted with Himmat Shah for the first
time, | couldn't understand the mysticism as
elaborated. But, that had certainly seeded
something into the ocean of my ever exploring
world of thoughts, that | started going again
and again to listen. In every meeting, the
mysticism and the joy of wandering into it,
remained the same though a few words may
have changed. There was a resonance between
wordless expressions, dipped in a sea of the
mystic art world, and scientific conjectures. The
space-time had started converging somewhere
to attempt the show.



Himmat's life of 90 years as a master painter and sculptor are akin to
the four stages of life defined in Hindu philosophy. This analogy of
the four quadrants of his art expressions may not necessarily be as
clearly distinctive and divided equally in time as the four quadrants of
life are supposed to be. However, they are clearly visible as a response
of time intermingled with space, but, certainly, not manipulated by
the intellect. | wonder if this, the difference between art and science,
are indeed creations of soul and mind, respectively.

Interestingly, a clear trend is visible in his creations with his artistic
age; he had started applying his early learning to his artistic
expressions in his drawings and paintings until the 1970s; then
started unlearning those (external) learnings until the 1990s, when he
settled as a sculptor; and, after this, he went deeper inside, letting go
more and more of the intellect, space-time in his art expressions until
the end of the 1990s; before finally coming up with his recent works
of a series of drawings named “Under the Mask” while settled in
Jaipur in his ongoing fourth quadrant of artistic life.



You cannot basically hold creativity within you for long.
It, in fact, starts from taking birth, which, itself is the
very first act of creativity. Further, the desire to spur out
the artist, within, cannot be held for long. But how
long? It is decided by its intensity. This intensity was so
strong that he ran away from home at the age of 10 to
bring a true artist, Himmat Shah, to our world!

The first quadrant of his art work demonstrates a
period of influence of his external learnings while
finding his soul. This is evident from the fact that his
art work of this period shows influences from his
birthplace Lothal, the site of Harappan civilisation.
Himmat was learning from his environment and from
his time, in away that was totally different and
unconventional.



Himmat's work, so contemporary in
time, also recapitulates the innate
artistic bent of his people. The rich
use of textures which the village
people of Saurashtra make in
designing their clothings, their
furniture, their kitchen wares, is a
marvel of folk sensitivity and
Himmat carries this gift with
extraordinary grace into his work.

- J. Swaminathan



The sign system which has mythical features
is created by an individual, by sculptor
Himmat Shah and he may have understood
the nature of the myth in a way wholly
incomprehensible to the viewer.

- K.B. Goel for the Patriot



In Himmats' little collages one
tens to silence, a silence after the
of battle has died down. They
burnt on crumpled paper witn dots
and lines. In these collages Himmat
returns to salvage all the beauty and
terror of childhood,

The “Five Contemporaries” show,
while bearing individual signatures,
projects a collective unconscious, This
collectivity guarantees the validity of
a new kind of art which bears no sem-
balance to, representationalism, figura-
tion or to fooling around with daubs of
colourAi; the n;lji: of abstraction,
When Ambadas s images
in his pictures he is u_v:uznlhr to
any of the abstractionists in the known
sense, or when Swaminathan puts up
a peacock on a suspended rock he is
being neither literary nor surrealistic.
Both in their own realms gaze
back and forth into psychic depths to
discover something relevant to their
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In Himmat's little collages one
listens to silence, a silence after
the din of battle has died down.
They are burnt on crumpled
paper with dots and lines. In
these collages Himmat returns to
salvage all the beauty and terror
of childhood

— Art Critic for the Link



From the moment a person is born,
he/she starts to learn. First you begin to
feel the touch of your mother. Then
you begin to hear sounds around you.
Then you begin to see things around
you. Once you start growing out of
your infancy, you are thrust into some
or the other form of a formal learning
process. Though some of this learning
is essential, a lot of it starts to confine
your thoughts into the direction
decided by your parents, your family
members, and the society at large.



A creative intellect can do anything, using any means desired
to show expression. Art and liberty are both like Prometheus'
fire that will burn through any repression. In the past, art and
religion were entwined but now all values are changing.
Modern education has given degrees and a social value to art.
This has killed the spontaneity of expression and art has been
relegated more to selling than to creation.

In nature there are myriad forms and images from which the
artist finds his concepts of creation. A creative idea should be
expressed by using whatever material is best suited for
expression. When we paint we should first understand the
surface of the canvas before making a single stroke.

- Himmat Shah on liberty, nature...



| believe that art comes to man and that the
artist is merely the medium. For him meaning
lies in expression and not with technique.
There is no compromise in art and a true
artist must forget all preconceptions before
he can create and live his art.

- Himmat Shah on art...



| like Himmat. | like his drawings. Most of all,
| like the startling way in which he counter-
poses his pleasant, gay personality with the
horrifying image of a pervert on the
rampage. It is as if the suave magician, to
prove a point, unexpectedly makes your
robes disappear to show that every man is
naked beneath his clothes - and just as you
stand shivering in the altogether, hey presto!
the laughing face of Himmat is there to
reassure you of your respectability.

- J. Swaminathan



For Himmat, this learning that restricts your thoughts
into predefined directions by people around you, is the
biggest road block in your realization of your true self.
For him, the first step of opening up, the first step of
tasting true freedom, is to unlearn what has been
learnt. Only when you unlearn, can you start seeing
and enjoying art, particularly contemporary art.



THE JOURNAL

NEW - CASTLE : SATURDAY , JANUARY 13, 1966
00D GLIMPSE OF INDIA HAS THEM BLUSHING

BY JOURNAL REPORTER

School boys stared . opan - mouthed isenagers sugpered  house-wives
bleeshed Even a prominent members of the city council raised his aysbrows
just 2 iiftle. The causs | A painbng o the laing Art gellery  New castie

Lt night the poice ware immstingating & compiamt about the pcture which
depicts horrific charmcters in erotic positons. Entitied “Man's Fate™ i is by
Himmat Shaf "It causad quite 8 stir especially among lesnagers” , said (he
goliery assistant ~ But uniess you sither know if's there. or sise look very
cionaly ITe quite easy to miss”™ . handded

PURITAN

Drreaior of the gallery Mr Colngwood Strvermson smd that he has not recerved
sny compiaints about the picture i is sl in the mind _ " he said If you ‘ve
bean brought up 19 befieve Mal sex i Aty and unhealthy, Men naturally
you'll think anything depicing sex dirty and unhealtiy THis aort of thang ismt
regarded as at all out of the ordinary in indian sax is o very definite part of
thes art” He was surprised at the maction o he pcture * | have shaays
Eough this part of the country fairy fres from narrow - mindednsss and
puntamcal thmking " he said. A pofice spokeman said. "One  indwidual
complant does nol mean that there s anything necessarily bad about the
painting . but we are invesiigating * Meanwhiis e picture stays in iis piace
ahd the alarng goes on

A Brdef Introdustion

There 18 an sppirent grosnness in Himsat Obah which
in decaptive, In the elsborste and murglofl sexuality
of his =n &nd women, in the befuty And horror of his
animals, there Are preciss rhythss. Hissat i 2 e tHloulous
apatosint when e i At Cigure. Where abatract design in
conoerned he is & disciplinarian, I should lile to awold
the futile debate ower tiw optical and forsal elements of
his work, and try instead to identify its bagfic matrix,
In other words, try to inderstand what aspect of the Life
Parce he is reaponding to. At this level & discussion on
its mere oraft fecooks seoondary. Yet the oraft i conei-
defable, as these slides will show, You will sss & tresendoun
range from drasing and paintings to rellefa, soulptures mnd
murs1s In this range tmre Also sesns $o e & movemsnt
from pisslon to & certain restful imwardness. Himsat'n
collages (we will be disowmsing e collage) are exvellent
exanples of te indispenaibllity of all foris chosen for
composition, Ocllsge, In another sense, 18 & tribute to ALl

form,8nd &n asgsertion of the untenability of discord.

{ O.V.VIrAvAx )

There is an apparent grossness in Himmat
Shah which is deceptive. In the elaborate
and surgical sexuality of his men and
women, in the beauty and horror of his
animals, there are precise rhythms. Himmat
Is a meticulous anatomist when he is at

figure.

- 0. V. Vijayan for The Journal, New-Castle



When he started unlearning the learning, his expressions became more freer, but
also more furious. Forget India, even London, the bastion of the modern world,
couldn't stop gasping at the sight of his erotic, fornicating figures, which were
human and animal at the same time. This was a period of great recognition for
Himmat Shah. He had the opportunity to travel through Europe, meeting and
working with other great artists of the time. But it was also a period of a great
struggle. When he returned back to India, he had hardly any personal possessions.



The body listens

or does it speak?

the fingers shriek!

The eye on the side,

The nest on the thighs slides

The mirror slips to splintery suicide
Disarray.

The tongue pierced with arrow.

A dogged, pussy-footed, unending chase
Stalking herself in the water-ways,
Mourning-appareled,

She prays:

Spare me of the dark -

The night will come all too soon,

The morning has already lost itself in the noon.

Confusions reign,
All in vain, | mistake
desire for thunder
illusion for woman
error for scripture.

Is this a trinity coming up?

Or a trident coming down?

s it the tree in the courtyard, aspiring for the sky?
Or the eagle hurtling down from the high!

The moon is thrown on the street,
Pounding feet, pouncing hands,
and frenzied shouts —

But have | my own doubts

Are shadows of the/walls

Signing on each other?

The ants crawl up the calves,

The bear claws: fangs hang on to the flesh,
deathly though dead the desires clash,

All ends in a flash

The lady vomits herself on the lap!

Omits everything except
Postures, pythons,
arms, arches,

and breasts.

Srikant Varma (originally Hindi).
Translated - Manohar Shyam Joshi



The next phase of his artistic expressions was
marked by a new enlightenment. Here was a
Himmat Shah, who had first learned from
surroundings, and then became free of his
learnings. Now he was the true child, the
uncorrupted, the pristine. Over the next few
decades, this unlearning got reflected in his
unconventional creations of heads in terracotta,
and in bronze. Small heads, giant heads, thin
heads, bulging heads, heads with odd shapes.
Heads with shapes that forced one to forget
meaning and intellect, and instead focus on
pure art.



| am the only true painter
in India. | do not believe in
any kind of compromise.
We are all in the trap of
commercialization, and
now even art has become
commercial to an extent.
The artist should shatter his
previous world, and then
create a new world
through his art. Only then
will there be creation and
not replication.

Krishan mun. the m..d Indian
:&'ﬂn Is one of the most dedicated
that Himmat Shah mnamz s
own creation. As for the value of hisart, it
s the work of & A :.s some of us

41

- Himmat Shah on himself.
India Magazine



He is one of the most dedicated
and unworldly artists working today.

- Krishna Khanna. India Magazine

There is no denying that Himmat
Shah lives in a world of his own
creation. As for the value of his art,
it is the work of a genius but some
of us don't understand it at all.

- Younger artists. India Magazine
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It would be no exaggeration to say that Himmat,
43, is today among most versatile practitioners
of his craft: no one is probably richer in
repertoire than Himmat, who has been
continuously involved in an almost unique
diversification of his medium to achieve the
ultimate reality of his dreams. He has refused to
restrict himself to any set style of painting. He
has done some absolutely novel experiments
with collages and even executed some brilliant
pieces of sculpture in a continued process of
what he had once visualised on the canvas. He
lives these days in his studio in South Delhi in a
world of silver paste of which he has made some
interesting use in his latest creations.

- Anees Chisti



Himmat's mantra has always been about freedom. Not just
the freedom to do what we want, but the freedom to think
too. Freedom to see things too. When one sees art and
tries to find meaning in it, one is trying to relate the art
with a preconceived notion. Himmat has always detested
this. For him, it means that the mind is not free. The mind
is trapped in the world around it. His sculptures present an
opportunity for a person to be free not just in body, but in
mind and spirit too. Enjoying art without finding any
worldly meaning is perhaps the truest sense of freedom to
Himmat.



| was told not to ask for meanings. | was
asked to stand before a modern
painting and absorb the total
impression; decide for myself if it
integrated into a statement. Now
Himmat is not an articulate person. He is
virtually illiterate. But it would be a
mistake to assume from his lack of
formal education that Himmat does not
know what he is about. Or that he is
diffident. He is hardly that. | have still to
come across anyone who has greater
contempt for words. Words are not his
medium; he has no use for them; so he
doesn't care for them.

M. C. Gabriel for The Hindustan Times
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This is how | see things. This wall you
will say is yellow but | don't see it as
just yellow. | see it as hundreds of
colours creating a rhythm of yellow.
And you ask me about the silver | use.
You see it as silver. | see it as an awe-
inspiring spectrum of incandescence.

- Himmat Shah



The various shapes and sizes of heads that Himmat has sculpted enable a person to
think of a head, and the associated meanings of a head, in many different ways.
They open a person's mind to new possibilities, new imaginations, new ideas, newer
directions.



‘Songs of Innocence, .
Songs of erience :

- 4 ST

He is slim, almost frail. His eyes
have the haunted look of children
who do not understand. He lives
alone in his bewilderment,
secluded from a world which does
not quite fit into his innocent
vision of things. Who am I? he
asks himself. My paintings must
speak for themselves, he says. | am
no poet, he says. | look at his
drawings and feel they speak,
although what they often speak
about, is their inability to speak;
like a child is unable to speak
when he is most excited or angry
or sad. The most important
experience of one's life, says
Himmat Shah, remain unutterable.

- Kamal Kapur for the Hindustan Times



In expression, the naive repetition of
rather elementary forms, which
characterized his earlier manner, has
been shed.

- Krishna Chaitanya for the Hindustan Times

Himmat Shah infuses a high degree of
cubist energy in his pen-and-inks as well
as his famous heads.

- Anshul Avijit for the Metro Today Magazine
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The pandemic generated different kinds of reactions from
different people. Some enjoyed the forced vacations; some
despaired the looming crisis.

Himmat Shah, just as in the Hindu philosophy of
Vaanprasthashram (i.e., spending the rest of one's life as a
recluse in a forest), withdrew from the materialistic world. As
he withdrew from the world, he became one with himself. And
in this process, a great fountain of art flowed from his soul and
gave birth to a set of unmatched contemporary paintings that
portray the inner self of Himmat Shah, which while seemingly
complex, also depict a surreal simplicity of his inner child.

It is indeed an honour to get an opportunity to write about the
unique creations, Under the Mask, of India's most eminent
artist, Shri Himmat Shah. The depth of 80 years of
engrossment in pure artwork is clearly visible in this recently
painted collection, “under the mask”. The works, presented in
the show, are as novel as the cause that had forced us humans
to put on the mask! The movie is still going on.



Leaving home at 10, in search of pure
Beating the novel virus, by novel strokes
Unmasking the mask, that is always there
Unleashing life, which once had got lost!
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IEYH & ST

g QM 311eT e & forw 3ma F@3fy & qreAa &, Afha g saar T 3R Test JAer AT fodar 3mus e &1 3
g fIeRT &1 gRoTe & St forfder Ay fRFAd ATe @ e & a1g A ST A el AR ot U] ggoll
HAATHIT H Bell I &b 3 TG AT DT HASIAT de Aol TeT alfched oHaT A fAfed &, ' &b @A o
STare g REAT ¥ I Ge & & Fhd & Sow G DI Scgehl &b Y YE 37T FeATehral Bl [Foridrer|
TEEIATE) el ST & TIg & g Asefada sifdcafmat 3R d<fae sgarEt & g ve gaeag wanfd
I oI AT| STeNS & M & YA & foIw el et Y& Y fam T

HATHD MU e o TR T

90 auTy feFAd Qe 1 ST ad Rredt 3R RAFdR 70 @ dua W fReg g & HFaR IR =)ol A
fa97eh 1T UsdT & | THT T8I U TI9W TTRRI0T & &S 9T, Fifch Seiehl dhellcad I Th [THST el
& afcd Th TAS ¢ IE Bl FAT & Y 3l b GRIA F Teeltad aler  forad divor & daarg & gigaar
& WG, T PIS AVEIA Al & T R Bicgd &Il &, T Hell IR a1 & g St 3R § a8 areaa 7 e
IR F9 Fr e &2

3o TR # TIHR g8 WAt 3 S &5 § T feeaed &1 Al 1970 T Y3 69 & T oo dférw 3
U hellcHehcl Bl 3HiHeTH haT| T aredl gfaar & i off dier 388 |1y gsid g, faed §u seeid
1990 d® THh RACUFR & FU H Ugard TATAT HI sﬂ%aﬁs—ﬁﬁsﬂmaﬁrmﬁmmg%és
AP P 3id b AT TWATHT D g, T iR TUF & T @ TG B G311 Roerered HellcaAsd s &
I TGATT F TG F TGl TU Seeial "3 &1 AR AeAeh AT T Teh 3[@oll 1 et & 71| SoTehT T8




10 T 1 39 A Gdd ITeET

IE I3 dihdar a2 & b 31T TATcHDdT Bl o FAY dob €93 A RAfAT 7 @ Fovd | g areda &, F=A
A ¥ Y BT B, AT FIT Ugell TATCHD DI & | FHP 37eTdl, BellhR Dl HaRX F aTe Aporad Y $ToT i
TFS AT Th AT 1@ oY 78T ST FebaT &1 JIfehed eha deh T@T 181 ST Hebdll 2.8 STOT & Udoldl W
TR AT &1 10 AT Y 3700 Y H & 38 01 o Hebod T TIET o fordn 3R gfAa1 & Ueh T dhelleb o
¥ 3 RFAT AT T HIETHR BT GAT| 3eoled B BT IATaal He faar 3R Y Fi IS a1 72| T@g &
Gl & SRIA 37t hellcHD heldrg W Ugell ST dTedr UiYeTor ¥ R fe@rs usd &, aifes ugor TRoT &Y
AT # 3D FAeHATATT N T TSTAT FIJAT T Tceleh W@ b [Ferdr &1 oeawad 3raa aRaer 3k 3mua
AT QW & A, I Teh dle A ool 37er97 3 370Taerd 7|

"RFFAT & BTH H AP THAT HT IR ATH @A &, T AT TATAT AT & Bellcddd T Pl
i gafch &1 SRty & amefivl & wust, Ae-AEE, gdal S gaae HH THE Edl § T dlh
HdeAMdT BT THHR &, ’FHAT 3T 3USR Pl T8 Follg A HHA H o & 1"

3. TS

"RFAT AR BT FouaT3t W INUIRT PIS TTe BTCH ST PR ol &, df "I & & 3 gept &
A A W ST SHHT F7H THT T 81"

&.4). Maa BR g Ufeae
"TRFA & BIC-BIC BleAToll A Jg o ARl B FHATY & d1E, B ATl TeeA1S Bl GeAT ST Hehell & | BT

STelTehY Ta=g3it 3R XWT3it Y ST STTAT &1 $o6 ST ST & b FReHAT &b Treruet hr IR 18 eI
dleam &

- 3¢ fpfees ®R g foih



STed & T & ST BT WRGAT YE & ST & & TIVAH A &
UL BT HGHH HAT Y P &, 36D d1G IRI oW el JHTarst
TS &l &, T & ¢Ea ovrd § 370 3ma-urd Hisg At &l
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¢ eriifh 38 ¥ o WAl 3Mavyeh ¢ Afehed gfardm &1 Ig dr@ar
3 faaRT & 3T ATT-TdT, TRar & el 3R a3 3o e )
THATS §RT T Y 7S f& 3 WFAT HIAT Y& I & B

& @il gRT @AiRa g3t & difdg wdr §, gg & @
A FIH T8 a1 ¥l oD al AR G TIGAAT B EIG A
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RFAT T 3T @I %1 &, I8 AT THell Pl @ 3R
SHPT G ol L& H Tl o, AT FT F HeFa 31
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AT A JHeTelelar Teh U e W A T e © STel gl
4 @9 @t Fae A oorar A7 IR 3o AfdER giar garer
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Iqd 3R 39 A T AT| HRA &1, NYFAS g @1 dew

AT S arell oo Y 3a0 faferes fr afer a& e T,
FIARKSAT 3R AFIR W gH1er 3ol drelt J [TAT Th @
I H AAGT o oA 3R arrfde oft I RedAd aE & fow
Jefdaa arer ek ATl 3% U & I & FY dchlelid el
FATPRI T e 3R A RS FT1 g T @ g g
ot 3P TTY-TIY ToIdT @1, Sd d aId JRT e df afbard
TUfy & ATH W 3% U FS Al AT

Tehlel RFHAT e TeATcHD g P Ul eafeh faarT hr
HiFATE & v aifSd ATCTH &1 3UANT b O il
ThdTl & Hell IR Tadadr e NAATH (I aRIOd HAT3HT
F i) T HET i RE &, TFFPT g7 A W I A 38d ol
el & ot AR et 3ow A S gU & i 39wl e
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‘The Evening News Friday August 23,1985

U. Rajagopalan

Bearded and bespectacled, short statured
Himmat Shah is a painter and sculptor, almost
remaining far apart from ever growing crowd of
artists. A very amiable person in normal
exposition, one has to draw out Himmat from
his seclusion to understand the strength behind
the silence in solitude.

In an ideal natural setting in Garhi studios this
unpretentious man spoke at length about
plethora of experiences and experiments in life
as an artist. Himmat said that all his efforts were
to instill confidence in man so that the eternal
probe will be continued uninterrupted because
life has been always a swim against the current
in order to preserve one's identity, conviction,
and courage.

Every storm in medium of art, as experiences
showed has only strengthened the spirit or
essence of the artist in man provided his
commitment to the medium, nay to himself is
genuine.

However, in the present dispensation. Himmat
observed that the search for the element
unfathomable in human beings in terms of
sensibilities, reacting to certain situations,
perhaps, even imperceptible, is almost non-
existent.
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The slogan of only, draw sell and succeed has overtaken all other considerations
stultifying the essential creative urge. In transformation timeless art is slipping into
time bound productions. However, the artist has to survive. He needs money for
survival and not for amassing wealth.

Born in 1933 in a remote village named Lothal in Ahmedabad, district of Gujrat,
Himmat had his initial lessons from Jagubhai Shah and did a course in J.J. School of
Art, Bombay. Joining the Faculty of Fine Arts, M.S. University, Baroda, Himmat Shah
worked under the great painter N.S. Bendre on a scholarship for advanced studies
In painting.

In 1959 and again in 1962 won the prestigious national awards, the Jammu and
Kashmir academy 's Gold Medal in 1961 and Bombay Art Society award in 1962.
Himmat studied etching under Hayter and Krishna Reddy in Paris and made a
pilgrimage to art museums in Europe. Almost every museum and academy has
acquired his works. He has 12 solo exhibitions to his credit so far.

Whatever Himmat has handled in the field of art, he has successfully maintained the
stand — apart from individuality and distinction in every creation. And when Himmat
emphatically ruled out the possibility of compromising for compromising sake of
basic values, concepts, and convictions he was reminded of the fact that it is always
non-conformists who push the world ahead.



Suneet Chopra

To understand the art of Himmat Shah one has to
visualize that timeless child of Lothal playing with
malleable clay fashioning images with traces of
millennia crumbling on them. Yes, it is the same
Lothal where sailors from the cities of the Tigris
and Euphrates from Bahrain and Makran, brought
tales of wonder that lit up children's eyes before
the lamps were put out for the night.

Their eyes lit up with colours from across seas as
no doubt Himmat' s did with the colours of
Bendre, the birds, and mounds of Swaminathathan
and the verbal imagery of Octavio Paz. Himmat's
art is magical and wonderous.

But to leave at that would be to miss the
importance of his innocence as an unconscious
mirror of our times. Gone is the resplendent bull of
the clay seals of Lothal. In it's place we have a
broken bottle of whiskey with plastic flower
sticking out of it. And it has plastic drop of dew
shining on its petals. Or again shapes that looks
like cartoons ready to be dispensed with in wood,
marble, and clay, frozen in a state of constant
“built in obsolescence “remind one that art and
consumerism hard work to teach the fingers



sensitivity to all kinds of texture and familiar marketable shapes can no longer be
kept apart from each other. for all our posturing art and its market are inseparable.

Indeed, this subtle theme runs through all of Himmat's work. Gilded objects of clay
sculptures that have traces of paintings on them and hieroglyphs of antiquity
gouged on the series of heads placed side by side rhythmically like the metal plates
of xylophone remind one of ancient markets where all sorts of wondrous things
came up for exchange. And yet there are those self-mocking elements crumbling,
decaying, and drifting away before are very eyes, ironically reminding us that not
only is all that glitters are not gold, but it is on its way out. Himmat Shah's art
reminds one of dusk when the day is done, and the night has not yet descended. It
is the time the predators relate the most, the time of the hunt. And the hunters like
it best.

Indeed, these excavations are not accidental. The emergence of the group in 1890
in the wake of the Indo-China War led by one of the 'God that failed' variety, a man
who just quit the communist, J Swaminathan, was not accident. It may not have
been conspiracy: but it certainly was a part of the drift ghat went with the anti-
China hysteria of that time. Perhaps that is why it never survived its first show,
opened by none other than Jawaharlal Nehru, in 1963.but the artist continued as
ball creative persons do with their own agendas.



Himmat's art is that of thaw end
of millennium. It is rooted in gut
experience. It internalizes both
the emergence of mass-produced
Kitsch and built in obsolescence
of the consumerist society, rather
like the works of Andy Warhol.
But being an Indian and not
merely being a graft from the
West, it retains its deep concerns
with the exploration of materiality
texture and the question of
presenting reality as it emerges
out of the creative process. In
other words, it cannot divorce
itself from avant-gardism or the
God that failed. Therefore, it only
reaches the threshold of the post-
modernist heaven without letting
of the agenda of modernism for it
has gut understanding that the
god it claimed has failed seems
still to be alive and well. This is
the strength of this art which
walks uneasily between the
market and the Avant-grade. That
is why those who bought works
of his at about Rs 1,000 to Rs
5,000 some 20 years ago can rest
content with seeing his works
enter the five to six figure
brackets today. It is the work of a
very astute survivor that we see at
the Sridharani Gallery 'sponsored
by the Art Heritage. It is definitely
a show that should not be missed
by art lovers.









Himmat Shah is a master draughtsman......But over and
above being this, he is a stylist ; it is not that he draws
well but he draws in a style of his own.

—Indian Express, New Delhi, March 16, ‘64

Himmat Shah is a young painter who believes in the
truth of his cr
—Times of India, New Delhi, March 17, ‘64

Himmat takes us into a world of grotesque beings and
distorted parts of real figures ; but even here he never
once strays from reality. His vision is concentrated on
s which is sup ed to be a most complicated
problem in the sophisticated world.

The artist is however not trying to solve the problem ;
he just expresses his queer reactions through a language
which reminds us of Pablo Picasso’s <*Guernica”.

]

—Hindusthan Standard, Calcutta, February 26, 65

The present vs for the first time the
complete cha one during the past

and the amazing flexibility of his means of
expression.
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Selected Sculptures




Bronze
87 x21x19cm




Bronze
224 x 90 x 64 cm



Bronze
49 x 21 x21 cm




Bronze
49 x21x21cm




Bronze
34 x16x9cm







Bronze
195 x52 x50 cm



Bronze
127 x 67 x 38 cm




Bronze
29x20x 21 cm

Bronze
37x10x9cm




UNDER THE MASK
Selected Paintings
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Water colour on paper, 29 x 20.5 cm
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Water colour on paper, 19.5 x 14.5 cm Water colour on paper, 19 x 14.5 cm



Water colour on paper, 14.5x 17 cm
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Water colour on paper, 19.5 x 14.5 cm

Water colour on paper, 19.5 x 14.5 cm
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Water colour on paper, 20.5 x 29 cm



Water colour on paper, 14.5 x 20.5 cm
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Water colour on paper 14.5 x 20.5 cm

Water colour on paper, 20 x 28.5 cm



Himmat's new studio



